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A N  I N L I N G S  B I B L I O G R A P H Y  (1 4 )
COMPILED BY JOE R. CHRISTOPHER
A ld is s ,  B r ia n , and Harry H arrison ( e d s . ) .  SF Hori­
zons , V o l. 1 and 2 (p r in te d  t o g e t h e r ) .  New York: 
Arno P r e s s , 197 5 . (In  th e  Arno P r e ss  s e r i e s  o f  
volumes o f  " S c ien ce  F ic t io n " , ed . R. R eg in a ld  
and D ouglas M e l v i l l e . )  i v  + 64 ( v o l .  1 ) + i i  +
6it ( v o l .  2) + i v  pp. [ L ew is, v o l .  1 ,  pp. 5 -1 2 ,
6 it; v o l .  2 ,  p p . 3 , 4 , 6 -7 , 49 , 6 4 .]  
A ld is s  and H arrison  in  1964 and 1965 p u b lish e d  two 
i s s u e s  ( th e  o n ly  two which ever  ap peared ) o f  SF Hori­
zons , a c r i t i c a l  jo u r n a l on s c ie n c e  f i c t i o n .  A fter  
a two-page s ta te m e n t o f  p o l ic y ,  th e  f i r s t  item  which  
appeared in  th e  f i r s t  volume was (a )  "C. S . Lewis 
D isc u sse s  S c ie n c e  F ic t io n  w ith  K in g s le y  Amis", pp.
5 -1 2 . T his i s  th e  ta p e -r ec o rd ed  c o n v e r s a t io n  between  
L ew is, Amis, and B rian  A ld is s  which was r e p r in te d  as 
"Unreal E s ta te s"  in  Spectrum IV: A S c ie n c e - F ic t io n  
A nthology , ed . K in g s le y  Amis and R obert Conquest 
( New York: H arcourt, Brace and W orld, 1 9 6 5 ) , and in  
C. S. L ew is 's  Of O ther Worlds: E ssays and S t o r i e s , 
ed . W alter Hooper (New York: H arcourt, B race and 
W orld, 196 6 ). (b )  The b io g r a p h ic a l paragraph on
Lewis a t  th e  end o f  t h i s  volum e, p . 6 4 , od d iy  c a l l s  
The Screwtape L e t t e r s  a c r i t i c a l  work, and l i s t s  i t  
w ith  The A lle g o r y  o f  L ove; perhaps i t  i s  a work o f  
p erso n a l c r i t i c i s m .
In  th e second  volume appears ( c )  an in te r v ie w  w ith  
W illiam  Burroughs, au th or o f  The Naked Lunch, The 
T ick et th a t  E xp lod ed , and o th er  w orks, under th e  
t i t l e  o f  "The H a llu c in a to r y  O perators Are R ea l" , pp. 
3 -1 2 . (The in te r v ie w e r  i s  anonym ous.) Burroughs men­
t io n s  Lewis a s one o f  th e  s c i e n c e - f i c t i o n  w r ite r s  who 
in t e r e s t  him th e  m ost (p . 3 );  he draws a p a r a l l e l  be­
tween L ew is's  r e f e r e n c e s  to  th e  Bent One and h is  own 
developm ent o f  Mr. Bradley-M r. M artin , and th e  con­
sp ir a c y  in  That H ideous S tren gth  i s  s im i la r  to  the  
concept o f  c o n s p ir a c ie s  he d ev e lo p s in  Nova Express 
(p . 4 ) ;  however, he does not n e c e s s a r i ly  b e l ie v e  in  
h is  c o n sp ir a c ie s  in  th e  m eta p h y sica l s e n s e  in  which 
Lewis probably d id  (pp . 6 - 7 ) .  L a te r , (d ) th e  e d ito r s  
add a n ote  on "Other C r i t ic a l  Works", pp. 4 8 -5 0 , to  
a survey o f  c r i t i c a l  m a te r ia ls  on s c ie n c e  f i c t i o n  by 
James B l is h .  They g iv e  a paragraph to  Roger Lancelyn  
G reen's In to  O ther W orlds, but f in d  i t  u n in te r e s te d  
in  s c ie n c e  and in c o n s is t e n t  in  i t s  l i t e r a r y  judgm ents; 
th ey  n ote  th a t  G reen, having been under th e  tu te la g e  
o f  Lewis a t  O xford , d e d ic a te s  th e  book t o  him and g ives  
h is  two in te r p la n e ta r y  n o v e ls  h is  h ig h e s t  p r a is e  (p . 
4 9 ) . At th e  end o f  th e  volum e, ( e )  C. S. L ew is's  
poem "On th e  Atom ic Bomb: M etr ica l E xperim ent" , p .
6 4 , i s  r e p r in te d  from L ew is’ s Poems, e d . W alter Hoop­
e r .  O v e r a ll , th e  em phasis on Lewis in  th e s e  volumes 
su g g e s ts  th e  B r i t i s h  em phasis on th e  n on-pu lp  t r a d i­
t io n  in  s c ie n c e  f i c t i o n .
Asimov, I s a a c .  In  Joy S t i l l  F e l t :  The Autobiography  
o f  I sa a c  ASimov, 1954 -1978 . Garden C ity ,  New 
York: D oubleday and Company, 1980 . x i i  + 8 2 6  
pp. P hotograp h s; in d ex . L T o lk ien , 4 0 6 -4 0 7 ,
655.1
The second volume o f  A sim ov's a u to b io g ra p h y , cover­
in g  from The Caves o f  S te e l  ( h is  e le v e n th  book) 
through A sim ov's S h e r lo c k la n  L im ericks ( h is  one hun­
dred n i n e t y - f i r s t ) ,  a lth ou gh  a th r e e -p a g e  e p ilo g u e  
b rin g s  th e  count up through two hundred f i f t e e n .  His 
r e fe r e n c e s  to  T o lk ie n  are minor: on pp. 406-407  he 
reco u n ts th e  background o f  h is  w in n in g  th e  "Best A l l -  
tim e Novel S e r ie s"  Hugo in  1 9 6 6  f o r  h i s  Foundation  
S e r ie s ;  T o lk ie n 's  The Lord o f  th e  R ings was a ls o  nom­
in a te d , and Asimov assum es th e  o r g a n iz e r s  o f  th a t  
World S c ien ce  F ic t io n  C onvention had in te n d ed  fo r  
T o lk ien  to  w in; on p . 655 he t e l l s  th e  background o f  
h is  Black Widowers s t o r y ,  "Nothing L ike Murder", w r it ­
te n  as an in d ir e c t  memorial to  T o lk ie n  a f t e r  h is  death  
in  1973. (N ote: th e  f i r s t  o f  th e s e  r e fe r e n c e s  to  T o l­
k ie n  a l s o  appears in  th e  e x c e r p ts  from t h i s  book pub­
l i s h e d  in  S ta r s h ip , 1 7 :2 /3 8  [ Spring 1 9 8 0 ], 9 -1 7  [ l 4 -  
15] , under th e  t i t l e  "The S cen es o f  L i fe " .)
B e e r , G i l l i a n .  The Romance. The C r it ic a l  Id iom  
s e r i e s ,  No. 10 . London: Methuen and Company,
1970 . v i i i  + 88 pp. B ib lio g ra p h y ; in d e x .
[ Lewi s ,  2 , 20 , 2 2 , 82; T o lk ie n , 3 , 78 .3  
A s m a ll ,  but g e n e r a lly  g o o d , su rvey  o f  th e  Romance 
g en re  from th e  m ed ieval p e r io d  (w ith  a few r e f e r e n c e s  
to  e a s i e r  exam ples) th rough  th e  n in e te e n th  c e n tu r y ,  
w i$h a B r i t i s h  o r ie n t a t io n .  B eer d e f in e s  th e  Romance 
in  term s o f  a group o f  t r a i t s :  "the themes o f  lo v e  
and a d v en tu re , a c e r t a in  w ithd raw al from t h e i r  own 
s o c i e t i e s  on th e  p art o f  b o th  read er  and romance h ero , 
p r o fu se  sensu ous d e t a i l ,  s im p l i f ie d  c h a r a c te r s  ( o f t e n  
w ith  a su g g e s t io n  o f  a l l e g o r i c a l  s i g n i f i c a n c e ) ,  a 
se r e n e  in te r m in g lin g  o f  th e  u nexpected  and th e  e v e ry ­
d a y , a com plex and p ro lo n g ed  su c c e s s io n  o f  in c id e n t s  
u s u a l ly  w ith ou t a s in g le  c l im a x , a happy e n d in g , 
am p litu d e  o f  p r o p o r t io n s , a s tr o n g ly  en fo rced  code o f  
con d uct to  which a l l  th e  c h a r a c te r s  must comply" (p ,  
1 0 ) .  The Hobbit (p . 3 )  and The "Lord o f  th e  R ings  
c y c le "  (p . 7 8 ) are c a l le d  rom ances, w ith  th e  d e s ir e  
f o r  d ra g o n 's  tre a su r e  in  th e  form er ta k in g  th e  p la c e  
o f  se x u a l lo v e  as th e  w ork 's  theme (p . 3 ) .  L e w is 's  
The A lle g o r y  o f  Love i s  ta k en  as an a u th o r it a t iv e  
s ta te m e n t on c o u r tly  lo v e  rom ances (pp. 2 , 2 0 , 2 2 ) ,  
b e in g  c i t e d  on O v id 's I n f lu e n c e ,  on "polyphonic" nar­
r a t i v e s ,  and on th e c o u r t ly  lo v e  code. Some o m iss io n s  
in  th e  b o o k le t  come n ear th e  en d , w ith  no m en tion  o f  
George MacDonald, o f  W illiam  M o r r is 's  la t e  rom ances, 
o r — fo r  th a t  m atter— o f  Wuther-ing H e ig h ts .
B oyer, Robert H ., and K enneth J .  Zahorski ( e d s . ) .
The F a n ta s t ic  Im a g in a tio n : An Anthology o f  High 
F a n ta sy .  New York: Avon Books, 1977. x + 326 
pp. [ L ew is, 1 ,  4 - 5 ,  8 , 4 9 , 99 -100 , 1 8 3 , 2 2 9 -  
2 5 0 , 264 , 276; C h r isto p h er  T o lk ien , 206n; J .  R.
R. T o lk ie n , 1 -2 ,  4 - 6 ,  8 , 2 0 5 -2 2 8 , 264 , 2 9 8 ; W il­
l ia m s ,  206 .]
The e d it o r s  d e f in e  h igh  fa n ta s y  as " fa ir y  t a l e s  and 
m yth-based  ta le s "  (p . 2 ) ,  and exc lu d e gh ost s t o r i e s ,  
f o lk  t a l e s ,  anim al f a b l e s ,  and s a t i r i c a l  f a r c e s  from  
t h e i r  company. They s t a r t e d  w ith  the In te n t  o f  In ­
c lu d in g  MacDonald, Dunsany, L ew is, and T o lk ie n  (p .
1 ) ,  presum ably as t y p ic a l  r e p r e s e n ta t iv e s ;  l a t e r  th ey  
are  c a l l e d  th e  "now c l a s s i c  E n g lish  w r ite r s  o f  fa n ­
ta sy "  (p . 4 ) ,  a lthou gh  c l a s s i c  here seems to  be J u st  
a p r a is e  term . A lso In  th e  in tr o d u c t io n , th e  e d it o r s  
p o in t  t o  th e  humor in  t h e i r  ex c e r p ts  from The Voyage 
o f  th e  "Dawn Treader" ( th e  e x c e r p ts  c o n s is t in g  o f  two 
c h a p te r s , "The M a g ic ia n 's  Book" and "The D u fflep u d s  
Made Happy") and to  th e  c h a r a c te r iz a t io n  o f  Gollum  
(" R id d le s  In  th e Dark” i s  r e p r in te d  from The H o b b it) .  
In  th e  in tr o d u c t io n  to  Johann Ludwig T ie c k ’s "The 
E lv e s " , th e  e d ito r s  su g g e s t  i t  may have in f lu e n c e d  
MacDonald— and he in f lu e n c e d  T o lk ien  and Lewis (p . 8 ) .  
(They do n ot seem to  know o f  T o lk ie n 's  mixed resp o n ­
s e s  to  M acDonald.) In  th e  in tr o d u c tio n  to  a s to r y  
by John Buchan, th e e d i t o r s  n o te  a r e fe r e n c e  in  Lew­
i s ' s  That Hideous S tren g th  to  Mark S tuddock 's u n fo r ­
tu n a te  f a i lu r e  to  read  Buchan' s works (pp. 9 9 -1 0 0 ) .
The s t y l e  o f  H. E. B a te s ,  In  "The Peach-T ree" , i s  
com pared, not u n fa v o ra b ly , w ith  th a t  o f  Lewis in  
P erela n d ra  (p . 1 8 3 ) .  The in tr o d u c t io n  to  T o lk ie n 's  
ch a p te r  co v ers la r g e ly  f a m i l ia r  m a te r ia ls  (pp . 205-  
2 0 7 ) ,  w ith  th e  I n k lin g s  m entioned  and C h ristop h er  
T o lk ie n 's  e d it in g  o f  The S ilm ari l l i on (not th en  y e t  
p u b lish e d )  put in  a f o o t n o t e .  The b io g r a p h ic a l  
m a te r ia l on Lewis i s  stan d ard  (pp. 2 2 9 -2 3 0 ); h e i s  
p r a ise d  fo r  "Juxtaposing th e  s e r io u s  and th e  comic"
(p . 2 3 0 ) ,  a s th e two c h a p te r s  do. Lloyd A lex a n d er 's
43
P r y d a i n  i s  b r i e f l y  c o m p a red  t o  T o l k i e n 's  M i d d le - e a r th  
a n d  L e w is 's  N a rn ia  a s  a  m a g ic a l  o th e r - w o r ld  ( p .  2 6 4 ) ,  
a n d  U r s u la  K. Le G u in 's  u s e  o f  maps i s  b r i e f l y  com­
p a r e d  t o  T o l k i e n 's  ( p .  2 9 8 ) .
B u d ic k ,  S a n fo rd . P o e t r y  o f  C i v i l i z a t i o n :  M y th o p o e le  
D is p la c e m e n t i n  t h e  Y e r3 e  o f  M i l to n ,  D ry d e n , P o p e , 
a n d  J o h n s o n . New H aven: Y ale  U n i v e r s i t y  P r e s s , 
1 9 7 4 . x v i  + 180 p p .  [ L e w is , 7 2 .]  
B a se d  on an  a n a l y s i s  o f  P l a t o ' s  P o l i t l c u s , B u d ic k  
a r g u e s  f o r  a d e m y th o lo g iz in g  o f  th e  b a s e s  o f  c i v i l i ­
z a t i o n ,  fo l lo w e d  by  a  r e m y th o lo g iz in g  w h ic h  in v o l v e s  
t h e  p u b l i c  r o l e  o f  t h e  p o e t .  More s p e c i f i c a l l y ,  i n  
P a r a d i s e  L o s t M i l to n  i s  in v o lv e d  in  a  r e p u d i a t i o n ,  
o r  C h r i s t i a n  r e - c r e a t i o n ,  o f  t h e  c l a s s i c a l  h e r i t a g e  
o f  t h e  R e n a is s a n c e  ( c f .  p .  6 2 ) ,  and a  r e f u s a l  o f  t h e  
e p i c  them e o f  w ars  ( p .  6 4 )  i n  f a v o r  o f  t h e  s t r u g g l e  
o f  t h e  p r i v a t e  m o ra l l i f e .  B u d ick  h a s  a b r i e f  d i s ­
c u s s i o n  o f  th e  S a ta n  c o n t r o v e r s y  ( w i th o u t  m e n t io n in g  
W il l ia m s  o r  L ew is) on  p p .  6 9 -7 0 ,  a r g u in g  S a t a n 's  
" e p i c ,  h e r o i c ,  c l a s s i c a l  s t a t u s "  i s  an  ex am p le  o f  
M i l t o n 's  d e g ra d in g  o f  h im ; f u r t h e r ,  S a ta n  i s  u n a b le  
t o  k e e p  God from  b r i n g i n g  good o u t o f  e v i l — a n o th e r  
e x a m p le  o f  t h e  r e g e n e r a t i v e  p a t t e r n  B u d ick  i s  t r a c i n g  
a s  w e l l  a s  a  comment o n  S a t a n 's  l i m i t a t i o n s .  B u d ic k  
d i s a g r e e s  w i th  L e w is 's  com m ents on Books 11 an d  12 —  
" a n  u n tr a n s m u te d  lum p o f  f u t u r i t y "  ( p .  7 2 , q u o t i n g  
fro m  A P r e f a c e  t o  " P a r a d i s e  L o s t " )— f i n d i n g  t h e  boo k s 
t o  b e  " a n  a t te m p t  t o  t r a n s l a t e  m yth t r u t h s  [ o f  t h e  
p ro p h e c y  a b o u t Eve c r u s h in g  S a t a n 's  headU  i n t o  com­
m u n ic a b le  fo rm " , t o  make s p e c i f i c  t o  Adam a n  u n d e r ­
s t a n d i n g  o f  th e  " s e e d "  im a g e ry  w hich  r u n s  th r o u g h o u t  
t h e  poem .
C a n em ak e r, Jo h n . " A n im a tio n  R e n a is s a n c e " .  H o r iz o n : 
M agaz ine  o f  t h e  A r t s , 2 3 :3  (M arch 1980 ) ,  4 4 -5 3 . 
[ T o lk i e n ,  4 8 . ]
An e s s a y  p r i m a r i l y  c o n c e rn e d  w ith  th e  c u r r e n t  f i lm s  
fro m  t h e  W alt D isn e y  s t u d i o ,  b u t  w i th  some d i s c u s s i o n  
o f  o t h e r  a n im a te d  w o rk s . I n  l i s t s  o f  r e c e n t  a n im a te d  
TV f i lm s  a p p e a rs  The H o b b it  and  o f  r e c e n t  m o v ie  f i l m s ,  
The L o rd  o f  t h e  R in g s  ( b o t h  p .  4 8 , c o l .  1 ) .  No 
r e f e r e n c e  t o  th e  TV v e r s i o n  o f  The L io n ,  t h e  W itc h  
a n d  t h e  W ardrobe a p p e a r s ,  an d  th e  e s s a y  w as p u b l i s h e d  
b e f o r e  t h e  TV v e r s i o n  o f  The R e tu rn  o f  t h e  K in g  was 
a i r e d .
C a r t e r ,  L in  (e d . ) .  T he Y e a r 's  B e s t  F a n ta s y  S t o r i e s :
5 . New Y ork: DAW B o o k s , 1980 . 208 p p .  [ T o lk i e n ,
1 1 -1 2 ,  1 5 3 .]
M in o r m e n tio n s  o f  T o lk i e n  a p p e a r  i n  C a r t e r ' s  i n t r o ­
d u c t i o n ,  "The Y ear i n  F a n ta s y "  (p p . 1 1 - 1 3 ) ,  an d  i n  
t h e  i n t r o d u c t i o n  t o  one  s t o r y .  The m a in  i n t r o d u c t i o n  
r e f e r s  t o  The S i lm a r i l l i on  ( 1 9 7 7 ) ,  t o  R a lp h  B a k s h l 's  
T he L o rd  o f  th e  R in g s  m o v ie  (1 9 7 8 ) ,  an d  t o  t h e  "G an- 
d a l f "  aw ard s  g iv e n  a t  t h e  1978 W orld S c ie n c e  F i c t i o n  
C o n v e n tio n — one o f  th e m , f o r  an  o r i g i n a l  w o rk , g o in g  
t o  The S i l m a r i l l i o n . The s t o r y  i n t r o d u c t i o n  i n c l u d e s  
T o l k i e n 's  Smaug among i t s  r e f e r e n c e s  t o  d r a g o n s .
C la r e s o n ,  Thomas D. ( e d . ) .  V o ic e s  f o r  t h e  F u tu r e :  
E s s a y s  on M ajo r S c ie n c e  F i c t i o n  W r i t e r s . B o w lin g  
G re e n , O h io : B o w lin g  G reen  U n iv e r s i t y  P o p u la r  
P r e s s ,  1976 . [ x ]  + 284 p p .  C L ew is , 4 ,  274n.C3 
C l a r e s o n 's  a n th o lo g y  h a s  tw e lv e  e s s a y s ,  i n c l u d i n g  
c r i t i c i s m  o f  J a c k  W il l i a m s o n ,  O la f  S ta p l e d o n ,  C l i f f o r d  
D. S im ak , I s a a c  A sim ov , R o b e r t  A. H e in l e i n ,  T h e o d o re  
S tu r g e o n ,  Ray B ra d b u ry , H enry  K u t tn e r  an d  C. L . M oore, 
A r th u r  C. C la r k e ,  an d  K u r t  V o n n e g u t, J r .  Two o f  t h e  
e s s a y s  h av e  r e f e r e n c e s  t o  L e w is .
( a )  J a c k  W il l ia m s o n ,  "The Y ears o f  W o n d e r" , p p . 
1 -1 3  1 4 3 .  W il lia m s o n  o p e n s  t h e  volum e w i th  a  p e r ­
s o n a l  r e m in is c e n c e  o f  t h e  s c i e n c e - f i c t i o n  s u b c u l t u r e  
o f  t h e  1 9 3 0 's  and  1 9 4 0 's .  At one p o in t  he  c o n t r a s t s  
" l i t e r a r y  s c ie n c e  f i c t i o n "  t o  A m erican  p u l p .  SF:
"A ld o u s  H uxley was w r i t i n g  B rav e  New W orld  an d  A f t e r  
Many a  Summer. C. S . L ew is  was b e g in n in g  h i s  g r e a t
a l l e g o r i c  t r i l o g y  w ith  O ut o f  t h e  S i l e n t  P l a n e t . 
S ta p le d o n  w as p u b l i s h i n g  L a s t  a n d  F i r s t  Men. K a fk a  
was b e in g  d i s c o v e r e d .  W ith  n e v e r  a  r i p p l e  i n  th e  
[ p u l p ]  m a g a z in e s "  ( p .  4 ) .  The Ransom  T r i lo g y  i s  n o t  
a l l e g o r i c a l  i n  any  s t r i c t  s e n s e  o f  t h e  w o rd , b u t  no 
d o u b t W il l ia m s o n  s im p ly  m eans i t  h a s  sy m b o lic  o v e r ­
to n e s  a t  p o i n t s  an d  i t  i s  t h e m a t i c .
( b )  D a v id  N. S a m u e lso n , "T he F r o n t i e r  W orld s o f  
R o b e r t  A H e i n l e i n " ,  p p . 1 0 4 -1 5 2 ,  2 6 8 n -2 7 5 n  [ 274n ] . 
S am u elso n  s a y s  t h a t  H e i n l e i n 's  b e s t  w orks a r e  n o t  up 
t o  t h e  b e s t  " n o v e l s  o f  a d o z e n  o r  m ore o th e r  w i r t e r s  
[ s i c ] " i n  t h e  SF f i e l d  ( p .  1 5 1 ) ;  I n  a  f o o t n o te  i n  t h e  
b ack  o f  t h e  b o o k  he  o f f e r s  tw e lv e  t i t l e s ,  and  th e n  
ad d s n in e  o t h e r  w r i t e r s ,  i n c l u d i n g  L e w is , b e t t e r  known 
o u t s id e  t h e  SF f i e l d ,  w hose SF w o rk s  he  c o n s i d e r s  
b e t t e r  t h a n  H e i n l e i n 's  b e s t .
F o w le r ,  A l a s t a i r .  " I n  t h e  a f f i r m a t i v e " .  TLS: The 
T im es L i t e r a r y  S u p p le m e n t, N o. 3 ,9 2 0  (29  A p r i l  
1 9 7 7 ) ,  5 1 0 .
A s h o r t  r e v ie w  o f  L o is  G le n n 's  C h a r le s  W. S . W il l i a m s :  
A C h e c k l i s t ; o f  g e n e r a l  i n t e r e s t  f o r  i t s  lo n g  f i r s t  
p a r a g r a p h .  W il l ia m s  "w as , I  s u p p o s e ,  a  v i s i o n a r y  and  
an  im a g i n a t i v e  t h i n k e r .  C e r t a i n l y  when I  was a  s t u ­
d e n t  h i s  t h e o lo g y  seem ed t o  me o n e  o f  th e  v e ry  few  
t h i n g s  t h a t  m a t t e r e d . "  Of t h e  I n k l i n g s ,  " W ill ia m s  
i s  i n  some w ays t h e  m ost i n t e r e s t i n g .  He i s  t h e  m o s t 
a f f i r m a t i v e ,  t h e  m ost open  t o  l i f e ,  and  may t u r n  o u t  
t o  h a v e  a s  much s t a y in g  p o w er a s  a n y . "  F o w le r  g o e s  
on t o  s u r v e y  t h e  c h e c k l i s t ,  c o m p la in  o f  t h e  b r e v i t y  
o f  i t s  d e s c r i p t i o n s  o f  t h e  p r im a r y  w o rk s , an d  l i s t  a  
few  e r r o r s .
G a r r e t t ,  R a n d a l l .  Too Many M a g i c ia n s . ( 1 9 6 7 . ) I n ­
t r o d u c e d  by  S a n d ra  M ie s e l ;  a u t h o r ' s  p h o to g r a p h  a s  
a  f r o n t i s p i e c e .  B o s to n : G reg g  P r e s s  (The G regg  
P r e s s  S c ie n c e  F i c t i o n  S e r i e s ) ,  1 9 7 8 . x i i  + 260  
p p . $ 1 2 .5 0 .  C T o lk ie n , v i ,  2 1 - 2 3 ,  3 0 -3 1 , 3 6 -3 8 ,
6 4 , 7 6 , 81 , 83- 86 , 88- 89 , 105- 107 , 110 , 155- 156 , 
159- 160 , 180 , 1 9 0 -1 9 5 , 232 , 236 , 2 4 1 -2 4 2 , 257.^1 
Too Many M a g ic ia n s  i s  an a l t e r n a t e - h i s t o r y  n o v e l i n  
w h ich  a n  A n g lo -F re n c h  E m p ire , d a t i n g  from  th e  t im e  
o f  R ic h a r d  t h e  L io n h e a r te d ,  r u l e s  much o f  w e s te r n  
E u ro p e  a n d  N o r th  an d  S o u th  A m e r ic a ,  a n d  i n  w h ich  m ag ic  
h a s  d e v e lo p e d  i n s t e a d  o f  s c i e n c e .  I t  i s  a l s o ,  a s  i n  
a l l  o f  G a r r e t t ' s  s t o r i e s  a b o u t  L o rd  D a rc y , a  f a i r -  
p la y  d e t e c t i v e  p u z z le .  (T he m y s te r y  i n  t h i s  n o v e l  
i s  o b v io u s ly  a  v a r i a n t  o f  t h e  lo c k e d - ro o m  p u z z le  i n  
C a r t e r  D ic k s o n 's  The J u d a s  Window [ 1 9 3 8 3 . )  M ie s e l ,  
i n  h e r  i n t r o d u c t i o n ,  h a s  a  good  a n a l y s i s  o f  t h e  h i s ­
t o r i c a l  u n l i k e l i h o o d  o f  a n  e m p ire  l a s t i n g  750 o r  m ore 
y e a r s  ( b u t  t h e  d ia lo g u e  on  p .  194 o f  t h e  n o v e l i s  a  
p a r t i a l  a n s w e r  t o  h e r  o b j e c t i o n s ) ,  an d  some n i c e  d i s ­
c u s s io n  o f  g e n r e ;  b u t  o f  s i g n i f i c a n c e  h e re  i s  h e r  
i d e n t i f i c a t i o n  o f  t h e  w ork a s  a  rom an a c l e f , w i th  
so m etim es  f i c t i o n a l ,  so m e tim es  f a c t u a l ,  s o u r c e s  o f  
some c h a r a c t e r s .  " S i r  Lyon G a n d o lp h u s  G ray , h e a d  o f  
th e  S o r c e r e r s '  G u i ld [ , ]  lo o k s  s u s p i c i o u s l y  l i k e  w iz a r d  
G a n d a lf  t h e  G ray from  The L o rd  o f  t h e  R in g s  w ith  a  bow 
to  L (y o n )  S p ra g u e  de  Camp" ( p .  v i ) .  The a p p e a ra n c e s  
o f, o r  r e f e r e n c e s  t o , t h e  G rand  M a s te r  may be  t r a c e d  in  
th e  p a g e  r e f e r e n c e s  g iv e n  a b o v e ,  b u t  t h e  a s s o c i a t i o n  
d o es n o t  seem  t o  go to o  much b ey o n d  t h e  name and  p a r t '  
o f  h i s  a p p e a r a n c e .  H is name a n d  t i t l e s ,  a s  g iv e n  on 
p . 2 1 , a r e  " S i r  Lyon G an d o lp h u s  G re y , K .G .L .,  M .S . ,  
T h .D .,  F . R . T . S . ,  G rand M a s te r  o f  t h e  M ost A n c ie n t and. 
H o n o ra b le  G u i ld  o f  S o r c e r e r s " ,  a n d  h e  h a s  t h i s  d e s c r i p ­
t i o n  on  t h e  same p a g e :
The G ran d  M a s te r  was an  im p o s in g  f i g u r e ,  t a l l ,  
t h i n  a lm o s t  t o  th e  p o i n t  o f  e m a c ia t i o n ,  y e t  w i th  
an  a u r a  o f  s t r e n g t h  a b o u t  h im  b o th  p h y s i c a l  an d  
p s y c h i c a l .  H is h a i r  w as s i l v e r  g r a y ,  a s  was t h e  
r a t h e r  lo n g  b e a rd  w h ich  h e  a f f e c t e d .  H is e y e s  
w ere  d e e p - s e t  and  p i e r c i n g ,  h i s  n o se  t h i n  and  
a q u i l i n e ,  h i s  b row s b u sh y  a n d  o v e rs h a d o w in g .
S i r  L y o n 's  c l o t h i n g  i s  n o t s p e c i f i c a l l y  d e s c r ib e d ,  
b u t "m o st o f  t h e  men and  women i n  t h e  h a l l  w ere  w e a r ­
in g  th e  l i g h t - b l u e  d r e s s  c l o t h i n g  a p p r o p r i a t e  to  
s o r c e r e r s  an d  s o r c e r e s s e s "  ( p .  1 9 ) ;  a  m a s te r  s o r c e r e r
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"would h a v e  h i s  s l e e v e s  s l a s h e d  w i th  s i l v e r  (p .  2 2 ) .
I n  a l a t e r  e p i s o d e  he  w e a rs  " o r d i n a r y  m o rn in g  c l o t h i n g  
i n s t e a d  o f  t h e  fo r m a l  p a l e - b l u e  a n d  s i l v e r  o f  a  Mas­
t e r  S o r c e r e r "  ( p .  8 1 ) .  P e rh a p s  t h i s  e m p h a s is  on b lu e  
and  s i l v e r  com es fro m  G a n d a l f ' s  " t a l l  p o in t e d  b lu e  
h a t  [ a n d ]  s i l v e r  s c a r f "  o f  h i s  f i r s t  a p p e a ra n c e  i n  
The H o b b i t .
L o rd  B o n tr io m p h e  ( G a r r e t t ' s  i m i t a t i o n  o f  Rex S t o u t ' s  
A rc h ie  G oodw in) d e s c r i b e s  S i r  L y o n 's  e y e s :  " b e l i e v e  me 
when G rand  M a s te r  S i r  Lyon G a n d o lp h u s  G rey f i x e s  you  
w ith  th o s e  e y e s  o f  h i s ,  you  h a v e  a n  u rg e  t o  s e a r c h  y o u r  
c o n s c ie n c e  t o  s e e  w h a t p a r t i c u l a r l y  o d io u s  s i n s  you  
have  c o m m itte d  l a t e l y "  ( p .  3 1 ) .  G a n d a l f 's  e y e s  a r e  
a l s o  s t r e s s e d  by  T o lk i e n ,  a l t h o u g h  n o t  w i th  q u i t e  
t h i s  a t t r i b u t e .
The p a s s a g e  in v o l v in g  S i r  L yon w h ic h  so u n d s  t h e  
m ost l i k e  L . S p ra g u e  de Camp i s  a  la m e n t o v e r  th e  
s u p e r s t i t i o u s  b e l i e f s  " o f  n i n e t y - n i n e  p e o p le  o u t  o f  a  
h u n d re d "  ( p .  1 9 3 ) .
B i b l i o g r a p h i c  n o t e :  Too Many M a g ic ia n s  was f i r s t  
p u b l i s h e d  by  D o u b led ay  and Company (G a rd en  C i t y ,  New 
Y ork) i n  1 9 6 7 ; t h i s  volum e i s  a  p h o to g r a p h ic  r e p r i n t ,  
w i th  t h e  a d d i t i o n  o f  t h e  f r o n t i s p i e c e  an d  M i e s e l 's  
i n t r o d u c t i o n .  The n o v e l  by i t s e l f  h a s  a l s o  a p p e a re d  
i n  tw o p a p e r b a c k  e d i t i o n s :  New Y o rk : M odern L i t e r a r y  
E d i t i o n s  P u b l i s h i n g  Company ( C u r t i s  B o o k s ) ,  n . d . ;
New Y ork : A ce B o o k s , 1979 . M i e s e l 's  i n t r o d u c t i o n  h a s  
a l s o  b e e n  r e p r i n t e d ,  a s  an  e s s a y  e n t i t l e d  "The Man i n  
th e  H igh T o w e r" , i n  S t a r s h i p , 1 6 :3 /3 5  (Summer 1 9 7 9 ) ,  
55 -57  [ T o l k i e n ,  p .  5 6 , c o l .  1 ] ; t h i s  r e p r i n t  o m its  
th e  c h e c k l i s t  o f  L o rd  D arcy  s t o r i e s  w h ic h  acco m p an ie s  
th e  i n t r o d u c t i o n .
H a r r i s ,  A n th o n y . N i g h t 's  B la c k  A g e n ts :  W i t c h c r a f t  
an d  M agic I n  S e v e n te e n th - C e n tu r y  E n g l i s h  D ram a. 
T o to w a , New J e r s e y :  Rowman a n d  L i t t l e f i e l d ,  1 9 8 0 . 
( I n  E n g la n d ,  fro m  M a n c h e s te r  U n i v e r s i t y  P r e s s . )  
v i i i  + 210 p p .  I l l u s t r a t e d ;  I n d e x .  $ 1 7 .5 0 . 
[ C o g h i l l ,  1 5 9 , 1 7 1 n .]
A s u rv e y  o f  t h e  t o p i c  i n  th e  s u b t i t l e .  H a r r i s  co n ­
s i d e r s  t h e  s o c i a l  a t t i t u d e s  to w a rd  w i t c h c r a f t  i n  h i s  
f i r s t  c h a p t e r ,  an d  l i t e r a r y  r e f e r e n c e s  t o  i t  i n  h i s  
s e c o n d . He d e v o te s  tw o c h a p te r s  t o  S h a k e s p e a r e 's  
M a c b e th ; o n e  t o  Ben J o n s a n 's  The M asque o f  Q ueenes 
and  Jo h n  M a r s to n 's  S o p h o n is b a ; one  e a c h  t o  Thomas 
M id d le t o n 's  The W itc h , to  The W itc h  o f  Edm onton by 
W illia m  R o w ley , Thomas D e k k e r , a n d  Jo h n  F o rd ,  and  t o  
S h a k e s p e a r e 's  The T e m p e s t; an d  tw o  c h a p te r s  t o ,  f i r s t ,  
m a g ic ia n s  a n d ,  s e c o n d ,  ex am p le s  o f  w i t c h c r a f t  i n  p o s t -  
J a c o b e a n  d ra m a .
The o n ly  r e f e r e n c e  t o  an  I n k l i n g  a p p e a r s  In  
C h a p te r  1 0 ,  " S p e c t a c l e  o f  S t r a n g e n e s s :  The S ta g in g  
o f  S u p e r n a t u r a l  S c e n e s " ,  and  i t  i s  o v e r  a  t r i v i a l  
m a t t e r .  T he f i r s t  l i n e  o f  M a c b e th — "H o v er th ro u g h  
th e  fo g  an d  f i l t h y  a i r " — h a s  s u g g e s te d  t h a t  t h e  t h r e e  
w e ird  s i s t e r s  f l e w  i n  a t  t h e  f i r s t  o f  t h e  p l a y .  C og- 
h i l l ,  i n  h i s  S h a k e s p e a r e 's  P r o f e s s i o n a l  S k i l l s  (1 9 6 4 ) 
s u g g e s ts  t h i s  c o u ld  be  m anaged w i th  t h r e e  in d e p e n d e n t  
w ire s  b u t  a l s o  com m ents i t  i s  im p r o b a b le .  H a r r i s  
c i t e s  o n e  o f  Ben J o n s o n 's  m asq u es  i n  w h ic h  two a c t o r s  
d e sc e n d e d  b y  w i r e s  a t  t h e  sam e t i m e ,  b u t  a g r e e s  t o  
th e  i m p r o b a b i l i t y  and  d i s c u s s e s  o t h e r  p o s s i b l e  e n ­
t r a n c e s  f o r  t h e  w e ird  s i s t e r s  ( p p .  1 5 9 -1 6 1 ) .
H o lla n d ,  I s a b e l l e .  "On B e in g  a  C h i l d r e n 's  Book W r i t e r  
and  A ccom pany ing  D a n g e rs"  ( P a r t  I ) .  The H orn Book 
M a g a z in e , 5 6 :1  (F e b ru a ry  1 9 8 0 ) ,  3 4 -4 2  [ L e w is , 4 1 . ]  
H o lla n d  w r i t e s  o f  t h e  im age o f  c h i l d r e n ' s  book  w r i t e r s ,  
o f  c e n s o r s h ip  o f  c h i l d r e n ' s  b o o k s ,  a n d  o f  p ro p a g a n d a  
i n  th e m . A bou t t h e  l a t t e r :  " a  w r i t e r  . . .  a u t o m a t i c a l l y  
p r o j e c t [ s ]  h i s  w o r ld  v iew  i n t o  h i s  s t o r i e s  o r  n o v e l s .
I  am a  g r e a t  a d m i r e r  o f  C. S . L e w i s 's  s p a c e  t r i l o g y .  
I ' v e  r e a d  t h e  t h r e e  vo lum es s e v e r a l  t im e s  and  l i k e  them  
b e t t e r  t h a n  h i s  c h i l d r e n ' s  b o o k s .  L ew is h a s  a  v e ry  
s p e c i f i c  v ie w  o f  t h e  w o r ld ,  i t s  c r e a t i o n ,  th e  p e o p le  
i n  i t ,  a n d  t h e i r  r e l a t i o n s h i p  t o  God an d  t o  one a n o th -  
e r - - i n  o t h e r  w orths, o r th o d o x  C h r i s t i a n i t y  w i th  an  
A n g lic a n  f l a v o r .  Now, th o u g h  I  d i s a g r e e  w ith  some
O f L e w is 's  c o sm o lo g y , t h e  b a s i c  m e ta p h y s i c a l  c o n te n t  
o f  h i s  boo k s d o e s n ' t  b o t h e r  me. I n  f a c t ,  I  l i k e  i t .
On t h e  o t h e r  h a n d , i t  g r e a t l y  b o th e r s  a  f r i e n d  o f  m in e , 
who i s  a l s o  a  c h i l d r e n ' s  book  e d i t o r .  E v e ry  t im e  sh e  
r e a d s  one o f  t h e  b o o k s ,  sh e  f e e l s  t h a t  L ew is  i s  t r y i n g  
t o  c o n v e r t  h e r  t o  h i s  p a r t i c u l a r  b ra n d  o f  C h r i s t i a n i t y .  
I s  h e  e v a n g e l i z in g ?  No m ore so  th a n  an y  w r i t e r  who h a s  
a  s t r o n g  v iew  o f  how t h i n g s  a r e "  (p p .  4 1 - 4 2 ) .  H o lla n d  
g o e s  on to  d i s t i n g u i s h  b e tw e e n  t h i s  p r o j e c t i o n  o f  th e  
a u t h o r ' s  w o rld  v ie w  a n d  a n  a u t h o r i a l  a t t e m p t  t o  con ­
v in c e  t h e  r e a d e r  t h a t  t h e  a u t h o r 's  v iew  i s  c o r r e c t ;  th e  
l a t t e r ,  sh e  s a y s ,  i s  p ro p a g a n d a .
I n d i c k ,  Ben P . The D ram a o f  Ray B r a d b u r y . B a l t i ­
m ore : T-K G r a p h ic s ,  1 9 7 7 . No p a g e  n u m b e rs .
[ 24 p p ,]  [ T o l k i e n ,  1 6 .]
I n d i c k  s u rv e y s  B r a d b u r y 's  d ram as w r i t t e n  f o r  r a d i o ,  
f i l m ,  and  th e  s t a g e .  I n  t h e  l a t t e r  s e c t i o n ,  h i s  
com m ents on " P i l l a r  o f  F i r e "  (a  s h o r t  p l a y )  in c l u d e  
t h i s :  "D ead , and  by  t h e  2 3 rd  c e n tu r y ,  f o r g o t t e n  
a u t h o r s — P o e , Baum, T o l k i e n ,  L o v e c r a f t ,  o t h e r s — form  
a  s i g h in g  c h o ru s  b e h in d  th e  d e s p e r a te  h e r o ,  m ore  r e a l  
i n  t h e i r  agony  o f  e t e r n a l  an d  n e g le c t e d  d e a t h  th a n  
t h e  c h a r a c t e r s  who l i v e  i n  t h e  p la y "  ( p .  [ 1 6 ] ) .
N o te :  c u r r e n t l y  (1 9 8 0 )  t h e  B rad b u ry  v o lu m e c o n t a i n ­
i n g  t h i s  p la y — " P i l l a r  o f  F i r e "  and  O th e r  P la y s  
(New Y ork : B antam  B o o k s , 1 9 7 3 )— i s  o u t  o f  p r i n t .
L egm an, G. The New L im e r ic k . New Y o rk : Crown Pub­
l i s h e r s ,  1 9 7 7 . x x x v i  + 729 p p . C T d lk le n ,  5 3 5 , 
686.1
L eg m an 's  seco n d  h u g e  c o l l e c t i o n  o f  o f f - c o l o r  l i m e r i c k s .  
T h is  volum e in c l u d e s  a  s e c t i o n ,  n o t  i n  t h e  f i r s t  c o l ­
l e c t i o n ,  o f  " S c ie n c e  F i c t i o n "  and f a n t a s y  l i m e r i c k s ,  
p p .  5 18 -535  ( l i m e r i c k s  num ber 2 5 6 5 -2 6 5 3 ) ,  i n c l u d i n g  
some by A nthony B o u c h e r  an d  P o u l A n d e rs o n . One o f  
t h e  anonym ous l i m e r i c k s ,  "The H o b b its "  ( p .  5 3 5 ,  n o . 
2 6 5 2 ) ,  b e g in s ,  "An e n t - w i f e  o f  f i v e  th o u s a n d  y e a r s  /  
Was e n t h r a l l e d  by  a  H o b b it named P i e r s . "  The n o te  
on  t h e  l i m e r i c k  i n  t h e  b a c k  o f  t h e  b o o k  o d d ly  ( i n  
l i g h t  o f  th e  s u b s e q u e n t  a c t i o n  i n  t h e  l i m e r i c k )  id e n ­
t i f i e s  b o th  e n t s  an d  h o b b i t s  a s  " d w a rf  c r e a t u r e s  
( h a l f l i n g s )  o f  human c h a r a c t e r "  ( p .  6 8 6 ) ,  c h a r a c t e r  
p re s u m a b ly  m ean in g  p e r s o n a l i t y . B ut Legm an I s  n o t  a t  
h i s  b e s t  i n  t h e  n o t e s  t o  t h i s  s e c t i o n  o f  h i s  book  
s i n c e  h e  i d e n t i f i e s  a  s l a n  a s  "some k in d  o f  e x t r a ­
t e r r e s t r i a l  c r i t t e r "  (p .  6 8 l ) .  (He a l s o  t a k e s  G eorge 
B a r r ' s  nam e, on  a  c o l l e c t i o n  o f  i l l u s t r a t e d  l i m e r i c k s  
l i s t e d  i n  t h e  b i b l i o g r a p h y ,  t o  be a  p se u d o n y m , p u t t i n g  
I t  I n  q u o ta t i o n  m a rk s  E p . 5 6 3 2 .)
L y n n , R u th  N adelm an . F a n ta s y  f o r  C h i l d r e n :  An Anno­
t a t e d  Chec k l i s t . New Y ork: R. R. B o w k er, 1 979 . 
x  + 288 p p . I n d i c e s .  [ L ew is , ( 7 ) ,  ( 3 9 ) . ( 6 7 ) ,
( 1 2 2 ) ,  1 7 7 , ( 1 8 9 ) ,  ( 2 1 0 ) ;  T o lk i e n ,  ( 1 0 ) ,  4 0 , ( 4 4 ) ,  
( 5 2 ) ,  7 1 , 89 , ( 9 1 ) ,  ( 9 4 ) ,  ( 1 0 5 ) ,  ( 180 ) ,  ( 1 9 2 ) ,
( 216 )— p a g e s  i n  p a r e n t h e s e s  a r e  c r o s s  r e f e r e n c e s . ]  
A v e ry  l i b r a r y - o r i e n t e d  c h e c k l i s t ,  g i v i n g  o v e r  1650 
t i t l e s  In te n d e d  f o r  c h i l d r e n  i n  g r a d e s  t h r e e  th r o u g h  
e i g h t — a l l  o f  t h e s e ,  A m erican  p u b l i c a t i o n s ,  1 9 0 0 -1 9 7 8 , 
i n c l u d i n g  some r e p r i n t s ;  s t a n d a r d  sy m b o ls  a r e  u se d  
t o  show q u a l i t y ;  a w a rd s  a n d re v ie w  s o u r c e s  a r e  n o te d .  
The boo k s a r e  l i s t e d  i n  t h i r t e e n  s e c t i o n s ,  w i th  c r o s s -  
r e f e r e n c e s  ( e . g . ,  3 . G h o s ts ,  5 . A l t e r n a t e  W o rld s  and  
im a g in a r y  L a n d s ) ;  e a c h  l i s t  i s  s p l i t  b e tw e e n  boo k s 
i n  p r i n t  and  o u t .  B r i e f  a n n o t a t i o n s .  S e r i e s  a r e  
l i s t e d  u n d e r  t h e  f i r s t  p u b l i s h e d  t i t l e — t h e  C h ro n i­
c l e s  o f  N a rn ia  u n d e r  The L io n , t h e  W itc h  an d  th e  
W ard robe  i n  s e c .  1 2 ,  " T r a v e l  to  A n o th e r  W o r ld " ,  
p .  1 7 7 ; The L o rd  o f  t h e  R in g s  u n d e r  The H o b b it  in  
 s e c .  4 , "Good v e r s u s  E v i l " ,  p . 40 ( b o th  s e r i e s  m arked  
w i th  an  a s t e r i s k  a s  o u t s t a n d i n g  w o rk s , w i th  f i v e  and  
s e v e n  re v ie w s  r e s p e c t i v e l y ;  th e  N a rn ia n  s e r i e s  i s  
l a b e l l e d  f o r  g r a d e s  f o u r  th ro u g h  s i x ;  t h e  h o b b i t  
s e r i e s ,  f o r  g ra d e  s i x  an d  u p . )  A p p e n d ic e s  in c l u d e  
t i t l e s  a v a i l a b l e  i n  G r e a t  B r i t a i n  and  a  d i r e c t o r y  o f
45
p u b l i s h e r s ;  i n d i c e s  o f  a u th o r s  a n d  i l l u s t r a t o r s  an d  
o f  t i t l e s .  O th e r  t i t l e s  by T o lk i e n  l i s t e d  a r e  S m ith  
o f  W o o tto n  M a jo r , i n  s e c .  6 ,  " M a g ic a l  A d v e n tu r e s " , 
p .  71 (m ark ed  A a s  a c c e p t a b l e ,  w i t h  f o u r  r e v i e w s ;  
g r a d e s  f i v e  a n d  u p ) ,  a n d  F a rm e r G i l e s  o f  Ham, i n  s e c .  
8 ,  " M y th ic a l  B e in g s  an d  C r e a t u r e s " ,  s u b s e c .  E , "D rag ­
o n s " ,  p .  89 (m a rk e d  w i th  an  A a s  a c c e p t a b l e ,  w i th  
t h r e e  r e v i e w s ;  g r a d e  f i v e  and  u p ) .  Among o t h e r  m is se c  
w orks i s  Owen B a r f i e l d ' s  The S i l v e r  T ru m p e t . [ T h i s  
l i s t i n g  i s  p a r t i a l l y  b a s e d  on t h e  b i b l i o g r a p h e r ' s  
r e v ie w  o f  t h e  b o o k  f o r  C h o ic e . ]
M acLeod, C h a r l o t t e .  R e s t  You M e r ry . ( 1 9 7 8 . )  New 
Y ork ; A von , 1 9 7 9 . 224 p p . [ T o l k i e n ,  1 0 5 . ]
A hum orous m y s te r y  n o v e l ,  w i th  a n  a c a d e m ic  s e t t i n g .  
The a l l u s i o n  t o  T o l k i e n 's  w o rk s a p p e a r s  i n  d i a l o g u e :  
" I s  t h i s  w h e re  t h e  E n d e r b le s  l i v e ?  I ' d  th o u g h t  h e ’d 
h av e  a  h o b b i t - h o l e "  (C h . 1 2 , p .  1 0 5 ) .  T h is  w ould  
seem  t o  b e  j u s t  a n o t h e r  i n d i c a t i o n  o f  t h e  g e n e r a l  
c u l t u r a l  k n o w le d g e  o f  T o l k i e n 's  f i c t i o n ,  b u t  th e  
c o n te x t  i s  n o t  t h a t  f l a t t e r i n g ;  M acLeod seem s to  
a s s o c i a t e  h o b b i t s  w i th  a n im a ls  w h ic h  l i v e  u n d e rg ro u n d  
( o r  u n d e r w a te r )  i n  t h i s  e a r l i e r  d i a l o g u e :
[ P e t e r  S h a n d y , t h e  p r o f e s s o r - d e t e c t i v e : ]  
"W ould y o u  m in d  i f  we d ro p p e d  i n  f o r  a  few  m in u te s  
on a n  e l d e r l y  c o u p le  who a r e  y o u r  n e i g h b o r s ,  t h e  
E n d e r b le s ?  H e 's  a  p r o f e s s o r  e m e r i t u s  o f  l o c a l  
f a u n a .  Q u i t e  a  d i s t i n g u i s h e d  s c h o l a r  i n  h i s  
f i e l d . "
[ H e le n  M a rsh , t h e  new l i b r a r i a n : ]  "N ot t h e  
E n d e rb le  who w ro te  How t o  L iv e  w i t h  t h e  B u rro w - 
in g  Mammals a n d  N ev e r Dam a  B e a v e r?  I ' d  be 
t h r i l l e d ! "
[ S h a n d y :]  "He h a s  a  new o n e  co m in g  c a l l e d  
S o c i a l i z i n g  Among t h e  S n a k e s . M rs . E n d e rb le  b e ­
l i e v e s  i t  t h e  c ro w n in g  a c h ie v e m e n t  o f  a  lo n g  and  
d i s t i n g u i s h e d  c a r e e r .  She i s — e r — p e r h a p s  m ore 
b ro a d -m in d e d  on  t h e  s u b j e c t  o f  r e p t i l e s  th a n  
m ost l a d i e s . "  (C h . 1 2 , p .  1 0 3 )
The s u b s e q u e n t  com m ent a b o u t  h o b b i t - h o l e s  i s  by H e len  
M arsh . Of c o u r s e ,  MacLeod i s  b e in g  h u m o ro u s , b u t  few  
make jo k e s  i n  c o m m e rc ia l  f i c t i o n  t h a t  much o f  th e  
a u d ie n c e  w i l l  n o t  a l s o  e n jo y ;  T o l k i e n 's  d i s t i n c t i o n  
a b o u t ty p e s  o f  h o l e s  a t  t h e  f i r s t  o f  T he H o b b it h a s  
n o t  b een  e f f e c t i v e .  
Shaw, L u c i .  The S e c r e t  T r e e s :  p o e m s . "A F o re  Word" 
by Thomas H ow ard . W h eato n , I l l i n o i s :  H a ro ld  Shaw 
P u b l i s h e r s ,  1 9 7 6 . 80 p p . $ 3 .9 5 .
A c o l l e c t i o n  o f  f i f t y - t h r e e  p o em s, tw o  o f  w h ich  a r e  
r e l a t e d  t o  t h e  I n k l i n g s :  "To C ly d e  S . K i lb y :  on h i s  
7 0 th  b i r t h d a y "  ( p p .  3 3 -3 4 ;  n o t e ,  p .  7 9 )  an d  "The J o i n ­
in g :  — a f t e r  r e a d i n g  C h a r le s  W il l ia m s  an d  Romans 6"
( p .  4 6 ; n o t e ,  p .  7 9 ) .  B o th  o f  t h e s e  poem s a r e  i n  f r e e  
v e r s e .  The f i r s t  c e l e b r a t e s  K i l b y 's  b u i l d i n g  o f  th e  
Wade C o l l e c t i o n  a t  W heaton  C o l l e g e ;  t h e  a l l u s i o n s  a r e  
m a in ly  t o  t h e  w r i t i n g s  o f  L ew is an d  T o lk i e n :
T h e re  i n  t h a t  room  [ o f  t h e  C o l l e c t i o n ]
we s m e l l  t h e  p a s t ,  u n t a i n t e d  by  d e c a y  o r  d e a th
b u t  f r a g r a n t ,  f o r  i n  t h e r e
th e  m a l lo r n s  [ s i c ] b loom
and  a l l  t h e  b l e s s e d  a i r
i s  warm w i t h  A s l a n 's  b r e a t h .
The se c o n d  poem i s  l e s s  d i r e c t :  Shaw u s e s  t h e  im age 
o f  a  ( f i r s t - p e r s o n )  swim mer i n  a  l a r g e  l a k e ,  s t r u g - .  
g l i n g  t o  k e e p  a f l o a t  h o u r  a f t e r  h o u r ;  t h e n ,  t h e  s p e a k ­
e r  " t r u s t [ s  h i s / h e r ]  body  t o  th e  d r i f t i n g  w ood"— t h a t  
i s ,  c l im b s  on  to p  o f  some wood a f l o a t  i n  t h e  w a te r .  
T h is  w ood, i n  t h e  sy m b o lism  o f  t h e  po em , I s  t h e  c r o s s :  
C h r i s t ' s  s a c r i f i c e  i s  d e s c r ib e d  i n  te r m s  o f  a  d e a th  
i n  w a te r .  The n o te  on t h e  poem m e n t io n s  i t s  u se  o f  
s u b s t i t u t i o n  a n d  c o - i n h e r e n c e ,  f o l l o w i n g  W ill ia m s  and  
S t .  P a u l :
I  am t h e  c r o s s —
c o a r s e  g r a i n e d  and  p o ck ed  w i th  h o l e s  
o f  n a i l s — t o  w h ic h  h e  j o i n s  h i m s e l f  
( a l r e a d y  j o i n e d  t o  h i s  d eep  b a p t i s m )  
t h a t  h e  may j o i n  me t o  h i s  s t r o n g  e s c a p e . . . .
T he  W estm arch  C h r o n i c l e , 3 :1  (M ay-June 1 9 7 9 ) ,  1 - 8 .
A b im o n th ly  n e w s l e t t e r  e d i t e d  by B e r n ie  Z u b e r  
f o r  The T o lk i e n  F e l l o w s h ip s  (P .O .B o x  8 8 5 3 , San 
M arin o  CA 9 .1 1 0 8 ).
C o n te n t s :  ( a )  [ B e r n i e  Z u b e r J , "The W h ite  T o w e r s " ,  
a  d ra w in g  on  p .  1 a n d  a  c o m m en ta ry , p p .  1 - 2 .  ( b )
" P a r m a n d i l 's  A n n o u n cem en t"  a n d  "A L e t t e r  t o  P a ra m a n -  
d i l ,  F o llo w e d  by  h i s  R e p ly " ,  p p . 2 -3 .  C o r r e s p o n d e n c e  
b e tw e e n  e l v e s ,  c o n t i n u e d  fro m  a  p r e v io u s  i s s u e .
( c )  [ B e r n i e  Z u b e r] , " E d i t o r i a l " ,  p .  3 . ( d )  [ B e r n i e
Z u b e r3  , "The I n k l i n g s "  ( a  r e v ie w  o f  H um phrey C a rp e n ­
t e r ' s  book  o f  t h e  sam e t i t l e ) ,  p p . 4 - 5 .  Z u b e r  em­
p h a s i z e s  C a r p e n t e r 's  r e c r e a t i o n  o f  a n  I n k l i n g s '  
m e e t in g ,  p a r t i c u a r l y  i n  i t s  a p p l i c a t i o n  t o  T o l k i e n ;  
s a y s  a  l i t t l e  a b o u t  L e w is  a n d  W il l ia m s ;  a n d  q u o te s  
tw o o f  T o l k i e n 's  c l e r i h e w s .  A d ra w in g  by  Z u b e r  o f  
t h e  E a g le  and  C h i ld  pub  s i g n ,  p .  5 ,  a c c o m p a n ie s  t h e  
r e v i e w .  ( e )  G a ry  H u n n e w e l l ,  " W h a t 's  T h i s ? " ,  p .  6 . 
H u n n e w e ll d e s c r i b e s  a  r a r e  T o lk ie n  f a n z i n e ,  The M ir­
r o r  o f  G a l a d r i e l , p r i n t e d  by  a  c o m m e rc ia l f i r m  an d  
m a in ly  c o n s i s t i n g  o f  r e p r i n t e d  m a t e r i a l .  ( f )  [ B e r n i e  
Z u b e r ] ,  "The O f f i c i a l  L o rd  o f  t h e  R in g s  F i lm  M aga­
z i n e " ,  p p . 6 - 7 .  A d e s c r i p t i o n  o f  a  m a g a z in e  v e r s i o n  
o f  R a lp h  B a k s h i 's  f i l m ,  w i t h  b io g r a p h ie s  o f  T o l k i e n ,  
B a k s h i ,  and  S a u l Z a e n tz  ( t h e  p r o d u c e r )  i n c l u d e d .
( g )  C B e rn ie  Z u b e r ] ,  " 198O T o lk ie n  C a l e n d a r s " ,  p .  7 . 
Some n o te s  on  t h e  1980 B a l l a n t i n e  c a l e n d a r s  ( w a l l  and  
d e s k ) .  ( h )  [ B e r n i e  Z u b e r ] ,  "M ore B ooks a b o u t  T o lk i e n "  
p .  7 .  A b r i e f  d e s c r i p t i o n  o f  s i x  b o o k s ,  r e c e n t l y  
r e l e a s e d  o r  f o r th c o m in g .  ( i )  "M e e tin g s  o f  T o lk i e n  
F e l l o w s h ip s  an d  O th e r  E v e n t s " ,  p .  8 . A n n o u n c e m e n ts .
T he W estm arch  C h r o n i c l e . 3 :3  (S e p te mb e r - O c t o b e r  1 9 7 9 ) ,  
1 - 8 . E d i t e d  by  B e r n i e  Z u b e r f o r  The T o lk i e n  
F e l l o w s h i p s .
C o n t e n t s :  ( a )  [ B e r n i e  Z u b e r ] ,  "R ev iew " o f  A M id d le -  
e a r t h  Album by J o a n  W y a t t ,  p p .  1 ,  4 - 5 ,  7 ( w i t h  b l a c k -  
a n d - w h i t e  r e p r o d u c t i o n s  o f  f o u r  o f  W y a t t 's  p a i n t i n g s ) .  
Z u b e r  o f f e r s  e x te n d e d  com m ents on b o th  t h e  go o d  an d  
t h e  b a d  p o i n t s  o f  W y a t t 's  p a i n t i n g s .  " W y a t t 's  h a n d ­
l i n g  o f  c o l o r s  i s  v e r y  g o o d . She h a s  d o n e  som e b e a u ­
t i f u l  e f f e c t s  i n  t h e  c o l o r  o f  s k i e s  and  m o u n ta in s :  th e  
i n t e n s e  b lu e  o f  t h e  n i g h t  s k i e s  o u t s id e  t h e  G a te  o f  
M o r ia  an d  a t  t h e  F o r b id d e n  P o o l ;  th e  f i e r y  v o lc a n o s  o f  
M o rd o r"  ( p .  7 ) .  He a d d s  t h r e e  o t h e r  e x a m p le s .  On th e  
o t h e r  h a n d , "H er b r i d g e  o f  K hazad-dum  lo o k s  l i k e  i t  i s  
s p a n n in g  a n  o r c h e s t r a  p i t  b e c a u s e  t h e  w a l l s  o f  t h e  
c a v e r n  lo o k  l i k e  r e d  s t a g e  c u r t a i n s "  ( p .  4 ) ;  " I  f e e l  
t h e  B a l r o g 's  e x p r e s s i o n  m o re  c o m ic a l t h a n  t e r r i f y i n g "  
( p .  5 ) .  ( b )  S a u ro n  ( J o h n  M. H e b e r t ) ,  " The L o rd  o f  t h e
R i n g s : The R e a l S t o r y " ,  p .  2 .  The se c o n d  I n s t a l l m e n t  
o f  a  r e v i s i o n i s t  a c c o u n t ,  c o v e r in g  t h i s  t im e  Tom Bom- 
b a d i l j  t h e  R in g w r a i th s  a t  W e a th e r to p , S t r i d e r ' s  
m o t i v e s ,  t h e  B a l r o g ,  G a n d a l f  an d  Sarum an , a n d  G a l a d r i ­
e l .  F o r  e x a m p le , "Why d r a g  i n  t h i s  n u t  Tom B o m b ad il?  
H e r e 's  t h i s  f r e a k o  l i v i n g  i n  t h e  m id d le  o f  t h e  w o o d s , 
s p a c e d  o u t  on s o m e th in g  m o s t o f  th e  t i m e ,  w e a r in g  
c l o t h e s  a  pim p w o u ld  e n v y ,  a n d  l i v i n g  w i th  som e dame 
e v e n  w e i r d e r  th a n  h e  i s . . . . I  w o u ld n 't  b e  s u r p r i s e d
i f  [ G o l d b e r r y ] ’ s g o t  a  co p y  o f  th e  M arv in  D e c i s i o n  i n  
h e r  d i r n d l  by now, a n d  I s  a b o u t  t o  w hip  i t  o u t  o n  o ld  
Tom. T hen  s h e ' l l  b e  w r i t i n g  t h e  s o n g s ."  ( c )  [ B e r n i e  
Z u b e r ] ,  " G r e e t in g s  fro m  t h e  A m erican  T o lk i e n  S o c i e t y " ,  
p .  3 . A b r i e f  a c c o u n t  o f  t h e  A .T .S . ,  I n s p i r e d  by  a 
"H appy H o b b it Day" c a r d  i t  m a i le d  o u t ;  t h e  c o v e r  o f  
t h e  c a r d  i s  r e p r o d u c e d .  ( d )  [ B e r n i e  Z u b e r ] ,  " Mad 
M a g a z in e 's  The R in g  a n d  I " ,  p .  3- A b r i e f  n o t e  o n  th e  
p a ro d y  o f  B a k s h i 's  T he L o rd  o f  t h e  R in g s  m o v ie  p u b ­
l i s h e d  by th e  O c to b e r  1979  i s s u e  o f  Mad. ( e )  [ B e r n i e  
Z u b e r ] ,  " E d i t o r i a l " ,  p .  3 . ( f )  G race  H a r r i s ,  "An Un­
e x p e c t e d  P a r ty "  ( E p is o d e  4 ) ,  p .  6 . A r e - c r e a t i o n  o f  
a  c h a p t e r  o f  The H o b b it  i n  f a n n i s h  a c t i v i t i e s .  ( g )  
" M e e tin g s  o f  F e l l o w s h ip s  a n d  O th e r  T o lk ie n  E v e n t s " ,  
p .  8 . A n n o u n cem en ts .
The W estm arch  C h r o n i c l e , 3 :4  (N ovem ber-D ecem ber 1 9 7 9 ) ,  
1 - 8 .  E d i t e d  by B e r n ie  Z u b e r  fo r . The T o lk i e n  F e l ­
lo w s h i p s .
C o n te n t s :  ( a )  R o b e r t  L a w re n c e , "The S o u th e r n  C a l i f o r -
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n i a  T o lk i e n  F e l lo w s h ip s  B i lb o  a n d  F ro d o  B ir th d a y  P i c ­
n ic "  ( p h o t o g r a p h ) ,  p .  1 ,  a n d  [ B e r n ie  Z uber]  "The 
T h ird  A n n u a l B ilb o  and  F ro d o  B i r th d a y  P ic n ic  i n  S o u th ­
e r n  C a l i f o r n i a " ,  p p . 5 ,  7 . P a r t y  r e p o r t .  (b )  [ B e r n ie  
Z uber] , " S e a s o n 's  G re e t in g  a n d  E d i t o r i a l " ,  p .  2 .  ( c )  
[ B e rn ie  Z u b er] , " P r i s c i l l a  T o lk i e n  i n  th e  U .S . " ,  p .  2 . 
B r i e f ,  s e c o n d -h a n d  r e p o r t  o f  P . T o l k i e n 's  v i s i t  t o  
M aine an d  W a sh in g to n , D .C .,  i n c l u d i n g  a t a l k  a t  t h e  
l a t t e r .  ( d )  [ B e rn ie  Zuber] , " N o te s  from  th e  S h i r e  Re­
p o r t s  : A T o lk ie n  B ib l io g r a p h y " ,  p p . 2 -3 .  A r e v ie w  o f  
D avid  S . B ra tm a n 's  c o m p i la t io n  o f  th e  above t i t l e .
( e )  M a rth e  B e n e d ic t ,  " G l o r f i n d e l " , p .  3 . A s m a ll  
d ra w in g . ( f )  E a r l  Kay S t .  C l a i r ,  "The M id d le - e a r th  
Q u iz  B o o k " , p p . 3 , 5 . A r e v ie w  o f  Suzanne B u c h h o lz 's  
book o f  t h e  ab o v e  t i t l e .  ( g )  S a u ro n  (Jo h n  M. H e b e r t ) ,  
" The L o rd  o f  t h e  R in g s : The R e a l  S to ry " ., p . 4 .  A 
r e v i s i o n i s t  a c c o u n t  o f  The L o rd  o f  th e  R in g s ; t h i s  i s  
E p iso d e  3 ,  c o v e r in g  B o r o m ir 's  d e a t h ,  P ip p in  and  M erry  
w i th  t h e  o r e s  and  th e n  th e  e n t s ,  t h e  B a t t l e  o f  Helms 
D eep , an d  t h e  b a c k g ro u n d  o f  t h e  e p is o d e  a t  M inas 
T i r i t h .  An ex am p le : " w ith  [ t h e ]  h e lp  [ o f  T r e e b e a r d ,  
th e  c h i e f  g r e e n - n e c k ] ,  t h e  tw o h o b b i t  a g i t a t o r s  r a v e  
a b o u t 'G r e e n  P o w er' and  i n c i t e  t h e  t r e e s  i n t o  d e s t r o y ­
in g  S a ru m a n 's  c h a in  o f  c r a f t  s h o p s .  The p o o r guy was 
j u s t  t r y i n g  t o  make a  l i v i n g ,  b u t  o nce  a g a in  th e  
e n v i r o n m e n t a l i s t s  do a  num ber on  th e  sm a ll b u s i n e s s ­
m an ."  ( h )  M arian  L . A. H a a s , " B i l b o " ,  p . 5 . A s m a l l  
d ra w in g . ( i )  G race  H a r r i s ,  "An U nex p ec ted  P a r t y " ,  
p p . 6 - 7 .  An a c c o u n t som ew hat p a r a l l e l  to  th e  t i t u l a r  
c h a p te r  i n  The H o b b it b u t  s e t  i n  m odern  t im e s ;  a c c o r ­
d in g  t o  Z u b e r 's  n o te  a t  t h e  e n d ,  t h e  b a s i c  m a t e r i a l  i s  
f a c t u a l ,  b e in g  th e  b e g in n in g  o f  o n e  o f  The T o lk ie n  
F e l l o w s h ip s .  ( j )  [ B e rn ie  Z u b e r l] , " L a s t  M inu te  E d i t o r ­
i a l " ,  p .  7 .  ( k )  "M ee tin g s  o f  The T o lk ie n  F e l lo w s h ip s
and  O th e r  E v e n ts " ,  p .  8 . A n n o u n cem en ts .
The W estm arch  C h r o n ic l e , 3 :6  (M a rc h -A p r il  1 9 8 0 ) ,  1 - 6 .  
E d i t e d  by B e rn ie  Z u b er f o r  The T o lk ie n  F e l lo w ­
s h i p s .
C o n te n t s :  ( a )  A n n e tte  H a rp e r ,  " L u th ie n " ,  p . 1 . A 
d ra w in g  r e p r i n t e d  from  th e  c o v e r  o f  th e  M ythcon X 
P rog ram  B ook. (b )  [ B e rn ie  Z u b e r] , " E d i t o r i a l " ,  
s u b s c r i p t i o n  n o t i c e ,  and  "T he R e tu rn  o f  R an k in  an d  
B ass P o s tp o n e d  u n t i l  M ay", p .  2 . ( c )  L isa  E . Cowan,
"A D r a m a t iz a t io n  o f  The H o b b i t" ,  p p . 3—4 , w ith  t h r e e  
p h o to g r a p h s  by T h e re se  B u r , an d  a n  a d d i t i o n a l  r e v ie w  
by Z u b e r  on  p p . 4 -5 .  A r e v ie w  o f  P a t r i c i a  G r a y 's  
m u s ic a l  d ra m a . Cowan i s  f a v o r a b l e  a b o u t i t ,  and  r e ­
c o u n ts  some o f  th e  p a r t s  s h e  l i k e  and  some o f  t h e  
c h a n g e s  t h a t  h ad  to  be made ( e . g . ,  G an d a lf  show s up 
a t  t h e  e n d ,  r e v e a l s  t h a t  t h e r e  i s  a  b a re  s p o t  on 
Smaug, an d  T h o r in  s t a b s  Smaug w hen B ilb o  t r i c k s  h im  
i n t o  sh o w in g  h i s  v u ln e r a b le  s p o t ) .  Z uber i s  f a r  l e s s  
e n t h u s i a s t i c ,  b u t  p r a i s e s  J o h n  E d d in g s ' p o r t r a y a l  o f  
B ilb o  i n  t h e  p e rfo rm a n c e  h e  saw . (d )  M arian  L . A. 
H aas , " G a n d a l f " ,  p .  5 . A d ra w in g .  ( e )  "N o te s  fro m  
H o b b ito n " ,  p .  5 . A b r i e f  m e e t in g  r e p o r t .  ( f )  "M ee t­
in g s  o f  The T o lk ie n  F e l lo w s h ip s  a n d  O th e r  E v e n t s " ,  
p p . 6 -5  ( i n  t h a t  s e q u e n c e ) .  A nnouncem en ts.
The W estm arch  C h r o n ic l e , 4 :1  (M ay-June  1980) ,  1 - 8 .  
E d i t e d  by B e rn ie  Z u b er f o r  The T o lk ie n  F e l lo w ­
s h i p s .
C o n te n t s :  ( a )  I a n  M. S l a t e r ,  " The T o lk ie n  B e s t i a r y :
A R ev iew  o f  t h e  T e x t" ,  p p . 1 - 2 .  The f i r s t  p a r t  o f  
a  r e v ie w  o f  D av id  D a y 's  book  o f  t h e  above t i t l e .
S l a t e r  p o i n t s  o u t  t h a t  Day h a d  p r e v i o u s ly  c o m p ile d  
B u r r o u g h 's  B e s t i a r y  (1 9 7 8 ) ;  h e  a l s o  m e n tio n s  an  e r r o r  
i n  D a y 's  s t a te m e n t  t h a t  O re s  h a v e  b la c k  s k in s  ( i t  
d e p e n d s  on th e  s p e c i e s ) .  I n  g e n e r a l ,  S l a t e r  f i n d s  
th e  m a t e r i a l  o f  som ewhat l i m i t e d  v a lu e  s in c e  m ost 
o f  i t  a p p e a r s  i n  R o b e r t F o s t e r ' s  The C om plete  G u ide  
t o  M i d d le - e a r th  (1 9 7 8 ) . ( b )  B e rn ie  Z u b e r, "A R e­
v iew  o f  t h e  I l l u s t r a t i o n s " ,  p p . 3 - 7 .  The se c o n d  p a r t  
o f  t h e  r e v i e w .  Z uber s u r v e y s  t h e  w ork o f  a l l  e l e v e n  
a r t i s t s .  (T h e re  a r e  t h i r t y - s i x  c o lo r  i l l u s t r a t i o n s  
and 106 i n  b la c k  and  w h ite  i n  t h e  b ook . ) H is f u l l e s t
t r e a tm e n t  i s  o f  I a n  M i l l e r  (p p . 4 - 5 ) .  " H is  p e n  and 
in k  d ra w in g s  a r e  d i s t i n g u i s h e d  by s h a r p  a n g u la r  l i n e s ,  
o f t e n  c l o s e l y  k n i t  i n  i n t r i c a t e  p a t t e r n s , w i th  b o ld  
m asse s  i n  t h e  fo r e g r o u n d  and o t h e r  d e t a i l s  g r a d u a l ly  
f a d in g  i n t o  t h e  d i s t a n c e  in  i n c r e d i b l e  p e r s p e c t i v e s "
( p .  4 ) .  B e s id e s  s u c h  comments on t h e  a r t i s t s '  s t y l e s ,  
Z u b er a l s o  s t a t e s  h i s  p r e f e r e n c e s  among t h e  d ra w in g s . 
P ro b a b ly  t h i s  i s  t h e  f u l l e s t  and b e s t  r e v ie w  th e  
a r t i s t s ’ w orks w i l l  r e c e i v e .  ( c )  W ith  t h i s  re v ie w  
a r e  re p ro d u c e d  a  num ber o f  th e  b l a c k - a n d - w h i t e  d raw ­
in g s  from  t h e  b o o k : I a n  M i l l e r ,  t h e  d u s t - j a c k e t  d e s ig n ,  
p .  1 ; I a n  M i l l e r ,  " T r a v e l l i n g  D w a rv e s " , p .  3 ; John  
D a v is ,  "E ow yn", p .  4 ;  V ic to r  A m brus, "A rw en ", p . 5 ; 
and  L id i a  P o s tm a , "F ro d o  and Sam ", p .  7 . (d )  "M ee tin g s
o f  The T o lk ie n  F e l lo w s h ip s  and  O th e r  E v e n t s " ,  p .  8 . 
A nnouncem en ts. ( e )  "News a b o u t R a lp h  B a k s h i 's  The 
L o rd  o f  t h e  R in g s ,  P a r t  I I " ,  p .  8 . News i t e m ;  th e  
m ovie i s  s c h e d u le d  f o r  s p r in g  o r  sum mer 1981 r e l e a s e .
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